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The Star Circle of the most beautiful books is an exhibition that 
provides not only an opportunity to compare the beauty of the 
books, but also a space for debate and subjective judgement. 
Through the works of art, in the space of freedom bounded 
by an obstacle in the form of the circle, it asks the traditional 
question concerning the relationship between the content and 
the form, providing the space and time to admire the crafts-
manship and the sensitivity of contemporary book authors. 
All this is presented in a circle – in the free space of doubt you 
cannot escape.

In the star circle, which imaginarily redraws both the summer 
palace floor plan a the origin of the exhibited books, you will 
find the most beautiful books from five European countries 
(Czech Republic, Germany, Poland, Slovakia, and Switzerland) 
and two competition editions (2018, 2019). Each national 
competition is held in a different time; this year, however, 
they have also been influenced by the coronavirus crisis, so 
not all raging favourites have been exhibited. Yet you can still 
compare the book production of the countries – the visitors 
can see the winning books for themselves, pick them up, 
flipped through them, look for a “typical” national design, and 
reflect on the similarities and differences in the book design, 
production technology, print quality or binding. The variety 
of national competition categories is interesting as well. The 
rapid developments in book production are related to the 
wider availability of technology – this year, the record number 
of 313 books has been sent to the Most Beautiful Czech 
Book of the Year competition, and foreign competitions have 
seen1 similar numbers. The craftsmanship of the books that 
enter the competition as evaluation objects is increasingly 
accomplished, and the feared massive shift into the digital 
world does not seem to be as fast as expected. That is one 
of the reasons why the visual style is still important – books 
are not just about the content, but also the form. On the other 
hand, perfect craftsmanship can skilfully cover the content 
that is contrary to the form: the cover can be fascinating, 

1  Germany – 682 books (2019), 660 books (2020); Poland – 204 books (2018); 
Slovakia – 182 books (2018), 214 books (2019); Switzerland – 388 books (2018).
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while the content may be outrageous, and vice versa. Beauty, 
or at least the evaluation naturally associated with it, automat-
ically assumes craving for admiration, which may be easily 
abused when uncritical. The fine line between natural and 
controlled admiration, between the spontaneous perception of 
beauty and the targeted dictate from the outside, is the theme 
of this exhibition. But it does not focus on works of art, as usual, 
but rather on applied art, on books as objects. The architecture 
of the exhibition creates a space for a dialogue – the circle, 
the most perfect of the shapes, represents equality, while the 
star points illustrate inapproachability, inaccessibility, which 
is associated with “fair” admiration and uncritical worship that 
may transform into a cult in its extreme form. The disruption of 
the circle then symbolises the unattainability of perfection.

The first thing the visitor can see is the canvas by Jindřich 
ZEITHAMML, aptly entitled as Solar. The minimalist form of 
an imaginary altar, blinding the visitor with golden light, is 
paradoxical precisely because of its glow power. Its large gold 
oval ring dominates the provisional amphitheatre, creating 
a restless expectation of something sacred. 

The less glamorous altar by Petra PEŠKOVÁ, 
Enthusiasm and Doubt, may be seen as an illustration of 
judgement. The triptych from the Stations of the Cross cycle 
plays with opposites, weighing two states of mind, and he 
visitor cannot be sure whether doubt is represented by the 
heavy concrete tips and enthusiasm by the foam ones that 
do not leave any painful scratches in the wax heart. 

In the darkness of another star tip, there is another 
light object, Shelf by Michael PUSTĚJOVSKÝ. The work of 
art, resembling a bookshelf, is a fascinating rendition of time 
passing; its light combinations would run out in 34,865 years. 
The cosmic doubt about the (un)importance of human traces 
is incorporated into the only site specific work of the exhibition. 

Krištof KINTERA deals with books and their mission in 
his object entitled The End of Words. He poured concrete on 
books to build a fragile memorial to the word. The books are 
immortalized – materialized in a statue that keeps their words 
in the form of memories. It is a memorial to the memorial of 
knowledge transformed into books.

The word is also the essence of the statue by 
Jan HENDRYCH. His Newspaper Reader of 1968 clutches the 
Rudé právo of the same year. The influence of manipulated 
information, the shared and spread untruth leading to the lack 
of both mental and physical freedom, is as topical today as it 
was fifty-two years ago. The power of words is related to the 
form the word it is spread in.

The authors’ books from the collections of the Museum of 
Czech Literature resourcefully illustrate the position of books 
as objects. This specific work of art on the border of applied 
and free art, is presented in a variety of formats created in 
various times – from the book object La foret sacrilége by 
TOYEN, through the objects by Dalibor CHATRNÝ and the un-
mistakable art by Květa PACOVSKÁ and Luboš DRTINA from 
the 1970s and 1980s to work of arts by younger authors such 
as Eva HOLÁ, Lenka VILHELMOVÁ, Pavlína SUCHANKOVÁ, 
Dagmar ČAPLYGINOVÁ, Petra KRUPÍKOVÁ, Natálie PĚRKOVÁ, 
Sylvie KOŘÁNKOVÁ, Eliška ČABALOVÁ and Šimon BREJCHA. 
A special, unusually accessible part of the exhibition is the 
collection of the winning books for bibliophiles, author’s books 
and student works from the Czech competition 2015–2019 
editions. It includes originals published in limited editions, 
often inaccessible at exhibitions because of their uniqueness 
(and price). Where else should the visitor be able to compare 
and discuss the beauty and importance of books design than 
near the originals designed by starting or established artists 
and graphic designers.

Eliška Boumová 
Zdeněk Freisleben 
Klára Voskovcová
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Star Summer Palace, 
Star Game Reserve 
(Obora Hvězda), 
Prague 6

Guided tours 
with the curators (CZ): 
4 August, 17 September, 
10 October at 5 PM

Workshops for children (CZ): 
● 19 July, 4–4:30 PM 
To je metro, čéče! 
Veronika Vlková, Jan Šrámek
● 9 August, 4–4:30 PM 
Tonča a krasojezdec 
Aneta F. Holasová
● 30 August, 4–4:30 PM 
To je metro, čéče! 
Veronika Vlková, Jan Šrámek
● 20 September, 4–4:30 PM 
Klub divných dětí 
Nikola Logosová

pamatniknarodnihopisemnictvi.cz

ABOUT THE AUTHORS

Jindřich ZEITHAMML (*1949) 
became a professor at the 
Academy of Fine Arts in Prague in 
1995, after he returned from exile 
in Germany. Since the late 1970s, 
he has been creating oval poly-
chrome objects and objects sim-
ilar to open cabinets or treasure 
chests. He uniquely combines 
geometry and minimalism and 
the metaphysical vision of reality 
that brings another dimension 
into his work – meditation and 
sacral respect to the world.

Petra PEŠKOVÁ (*1988) 
studied at the Secondary School 
of Applied Arts in Uherské 
Hradiště in 2004–2008 and at the 
Academy of Fine Arts in Prague, 
under Jindřich Zeithamml, in 
2009–2015. She won the Studio 
Award of the Academy of Fine 
Arts in Prague, participated in 
several wood sculpture symposia 
in Germany and Italy, and created 
Trychtýře / Funnels (Vítkov in 
Prague, 2014) and Wir 2/My 
2/We (Selb in Germany, 2016).

Michal PUSTĚJOVSKÝ (*1984) 
received his master’s degree in 
the New Media Studio I led by 
Markus Huemer at the Academy 
of Fine Arts in Prague in 2013; 
his thesis was awarded by the 
London Connext Award. In 2011, 
he was on a student exchange 
at Universität der Künste in 
Berlin; a year later, at the Bezalel 
Academy of Arts and Design in 
Jerusalem. He participated in 
dozens of solo and group exhibi-
tions both in the Czech Republic 
and abroad. He works with kinetic 
objects and light, and he is the 
author of the interactive LED 
installation for the ACUO project. 

Krištof KINTERA (*1973) 
studied in studios led by 
Jiří Lindovský, Aleš Veselý, 
Michael Bielický and Milan 
Knížák at the Academy of 
Fine Arts in Prague and 
continued his post-graduate 
studies at Rijksakademie van 
beeldende kunsten in Amsterdam 
in 2003–2004. Since the  
mid- 1990s,he has had solo 
exhibitions. All artworks 
by Kintera are technically 
demanding objects that 
move, talk, smoke, or sparkle. 
The artist pays special attention 
not only to their appearance, 
function and message, but 
also their mechanics.

Jan HENDRYCH (*1936) 
studied in the sculpture studio 
led by Josef Wagner and Jan 
Kavan at the Academy of Arts, 
Architecture and Design in 
Prague; between 1963 and 1966, 
he continued his postgraduate 
studies at the Academy of Fine 
Arts. Initially, he painted portraits, 
but he was soon more interested 
in figures and explored less clas-
sic ways to portray them. He dealt 
with the expressive concept 
of material, inspired by Czech 
Baroque. After 1969, he made his 
living by restoring statues since 
he was not allowed to exhibit 
his work until 1988 when his art 
was presented in the Prague 
City Gallery. Until 2015, he was 
head of the Studio of Figurative 
Sculpture and Medals at the 
Academy of Fine Arts in Prague.


